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Our Play
Over many years, since its debut in 1600, Hamlet has been praised and celebrated
as Shakespeare’s finest play, with many beloved lines and speeches becoming part
of our everyday lexicon. Indeed, for many of the world’s best actors, to perform
the role of Hamlet signals the zenith of their career.

But what of Ophelia? By contrast, a small but very important part of the story,
we are only permitted to see her in relation to Hamlet and the impact of her
death on others. We are given hints to her background – raised by a distant
father after losing her mother at a young age, a warm relationship with her
brother Laertes, a secret long held love for Hamlet, a sweet naivety as a result
of a sheltered upbringing in the Elsinore court – but she is largely used by
Shakespeare as a device for triggering the reactions and motivations of the
people around her. We are not even permitted to see her death but only hear it
reported by Gertrude, the Queen.

A by-product of the times in which Shakespeare was writing the heroines in his
plays largely have only four choices: die tragically, go mad, get married, or go
to a nunnery! The author of Ophelia Chooses, Buddy White, uses the
inspiration of the Hamlet story to ask what would happen if Ophelia was
presented with other choices? What if a woman from the contemporary world
was dropped into the Hamlet play and started to tamper with Shakespeare’s
famous text?

And thus we are introduced to Fay, a woman from the deep heart of the
Feminist movement who has her own ideas about what choices Ophelia should
make and how she should celebrate becoming a “difficult woman”. We are even
permitted to imagine Shakespeare’s reaction to see women tampering with his
most famous play.

Dramaturg – Mia Waldron
Mia Waldron is an avid lover of Shakespeare’s works, The
Taming of the Shrew being her favourite play. Ophelia
Chooses is Mia’s first production with Ipswich Little
Theatre and first experience as a Dramaturg. Despite her
young age, Mia prides herself on honouring the Bard's
works, staying true to the meaning, exploring the world of
Shakespeare’s plays and developing theatre for a live
audience.

Lighting and Sound Technician – 
Tristan Holland 
Tristan has been hiding in the shadows and lighting boxes in
theatres all over Brisbane for longer than he can remember.
Notable shows include Burlesque productions around
Brisbane, the Kursk with Villanova Players and many a year
at Centenary Theatre Group.

 “I have always had a passion for Shakespeare; the unique
perspective in this production has very much piqued my
interest. After a hiatus, it is a privilege to be invited to do
my best to bring the Director’s vision of Ophelia Chooses to
the deserving audience.”



Selina Kadell – Claudius
A versatile and dynamic performer, Selina’s
career spans film, television, theatre, and
commercial work. Stage-wise, she has
captivated audiences most recently as
Marina Gregg in The Mirror Crack’d and
Helene Hanff in 84 Charing Cross Road -
both with Cententary Theatre Group.
Selina has also performed with HeartBeast,
BAT, Villanova Players and St Luke’s. This
is her first production with Ipswich Little
Theatre. Selina has trained with NIDA and
through varied master classes with leading
Australian coaches. She continues to refine
her craft with passion and professionalism.
Whether in front of a camera or on stage,
she brings a magnetic presence that draws
audiences in.

Corinne Biddulph- Ophelia
Corinne is elated to be back on the ILT stage for a
third time alongside an incredible cast and crew in
Ophelia Chooses. She first fell in love with all
things Shakespeare after playing a rather
boisterous and chaotic (is it really acting, then?)
Puck, in A Midsummer Night’s Dream, in 2019.
Being completely and unapologetically biased, it is
her favourite. Her fascination with The Bard only
grew as a competitor and later, mentor in
songwriting and acting at Shake & Stir’s annual
Shakefest. Ironically, Corinne was most recently
ensemble in Jute Theatre’s Ophelia.

Our Players
Lewis Chatten – Shakespeare 
Originally from Birmingham, England,
Lewis relocated to Australia in 2023 and
brings deep passion for Shakespeare to the
stage. A devoted admirer, Lewis has visited
Shakespeare’s home in Stratford-upon-
Avon numerous times and has had the
privilege of seeing two shows at the Globe
Theatre in London. This is not Lewis’s
first Shakespearean play, Lewis previously
played Paris in Romeo and Juliet, which was
performed in numerous outdoor venues
throughout the British Midlands. This
production marks his second appearance on
the Incinerator stage, following his role
as Harvey Baines in Waiting for God in
2025.

Rebecca Haining – Fay
Rebecca is a Brisbane-based performer with
over 25 years’ experience. Her credits
include Rizzo in Grease (Phoenix
Ensemble), Scout in Popcorn(Gold Coast
Little Theatre Award for Best Supporting
Actress), Cathy in The Last Five Years
(Phoenix Ensemble) and Therese in Mr
Bailey’s Minder (Centenary Theatre
Group). After more than 20 years away from
Shakespeare, Rebecca has relished peeling
back this world through a modern lens,
driven by her keen interest in the human
psyche. In this role, she brings that lens to
power and vulnerability, and the fight for
agency, freedom and the voice within
impossible circumstances

Helen Ekundayo - Gertrude
Helen is a dancer, actor, choreographer and
director and over the years she has performed on
stage with many Brisbane community theatre
companies. She has also appeared on screen,
including in short films, corporate training
videos, and student projects. Her most recent
credits include directing Away by Michael Gow
for Villanova Players in 2024, and directing and
choreography of Downtown: The Mod Musical for
Footlights Theatrical at Pip Theatre in 2025.
Helen enjoys the works of William Shakespeare,
finds it difficult to choose a favourite, and the
answer is probablywhichever one she is performing
in at the time of asking.

Kim Frohloff – Polonius
Kim first set foot upon the Ipswich Little
Theatre stage in 2022 with the merry game
of Deliver Us from Mamma. Since then, she
hath lingered like a most stubborn odour
that neither broom nor blessing can dispel,
yet we adore her still, for this theatre
family is a rare and wondrous crew. Now she
faces her greatest challenge yet, a role so
mighty it maketh her knees knock like
tavern shutters in a storm. She humbly
prayeth you enjoy the show and offer a
small prayer to the theatre gods.

Mack Groves – Hamlet
Mack has been a member of Ipswich Little Theatre,
where they began in the youth program over 15
years ago, and have since performed on the main
stage and taken on directing roles. They are
delighted to appear in Ophelia Chooses, playing
Hamlet in this thoughtful reimagining. While
they have not often had the chance to perform
Shakespeare, each experience has been a joy. They
are drawn to the timeless nature of his stories and
the way they continue to speak to audiences of all
ages. Mack especially loves A Midsummer
Night’sDream for its magic and playful spirit.

Joan Camuglia-May - Laertes
she/her
Joan started as a singer, partaking in choirs
throughout her schooling, workshops at the
Queensland Conservatorium and Opera-Q, and
solo vocal lessons. She trained for two years at
the Brisbane Academy of Musical Theatre.
Throughout school and training, she performed in
Mary Poppins, Dido & Aeneas, Heathers, and All
Shook Up, and starred as Judas in Godspell. She’s
now performed two seasons at the Twelfth Night
Theatre, starring in Monty Python’s Spamalot as
Mother Galahad, Sir Bedivere, and Concord, and
ensemble for Jesus Christ Superstar. She’s also
been in The Brothers Grimm Spectacularthon and
A Midsummer Night’s Dream. Joan is a writer and
proudly transsexual.



OUR STAGE: The kingdom of Elsinore, Denmark.
Scene 1 – Castle graveyard
Scene 2 – The dock’s area
Scene 3 – Castle throne room
Scene 4 – Castle library
Scene 5 – Globe Theatre
Scene 6 – Castle throne room
Scene 7 – Outside Gertrude’s bedchamber
Scene 8 – Castle throne room

The Director Chooses
I believe that Shakespeare would have appreciated and indeed endorsed my decision to cast women
in the male roles in Hamlet, as the custom of cross-dressing and playing with the concepts of
gender was a common occurrence on the Elizabethan stage. Women were not permitted to act on
the stage until 1660, and so all of Shakespeare’s female roles would have been performed by young
boys. It is fascinating to imagine what the assertive female characters such as Lady Macbeth,
Queen Margaret, and Beatrice (from Much Ado about Nothing), would have been like when
performed by an adolescent boy?

Shakespeare frequently explores the roles of feminine and masculine in his comedies, such as
Twelfth Night and A Comedy of Errors, subverting the romance genre by having the sexes engage
in foolish, “gendered” behaviour to create humour and proposing that the notion of “gender” is
contextual. In our production of Ophelia Chooses, the very presence of females playing male
roles lends itself to a greater complexity and depth to all of the play’s language and context.
Layers of nuance are added to the text when a female is playing a male who is chastising a female
for behaving in an “unwomanly” manner!

We are merely treading in Shakespeare’s legendary footsteps to explore what depths and nuance
female actors can bring to traditional male roles.

OUR PLAYERS
Ophelia – Corinne Biddulph
Fay – Rebecca Haining
Hamlet –Mack Groves
Gertrude – Helen Ekundayo
Claudius – Selina Kadell
Polonius – Kim Frohloff
Laertes – Joan Camuglia-May
Shakespeare – Lewis Chatten

Directorial Team

Director – Alison Lees
Alison has enjoyed performing in theatre for many years, including recent productions of
Appleton Ladies Potato Race, Four Flat Whites in Italy and Killing Katie at Centenary
Theatre Group, where she also directed 84 Charing Cross Road in 2025 and The Mirror
Crack’d at the beginning of this year.

Since moving to Ipswich in the last few years, she has acted in Stepping Out and Bondi Legal
and been Assistant Director for Waiting for God at Ipswich Little Theatre. Ophelia
Chooses marks her directorial debut for Ipswich Little Theatre and has allowed her to
explore a lifelong passion for Shakespeare. Alison is grateful for her very warm welcome into
the Ipswich Little Theatre family and hopes to continue working, playing and performing
here for many years to come.

Assistant Director- Robyn Flashman
I turned to directing with Ipswich Little Theatre because of the fascination I had with the
process of watching a play evolve from words on the page of a script into a living thing on
stage. I’ve so enjoyed the experience of seeing Alison, Margaret and their cast delve into the
world of Shakespeare with such great enthusiasm, producing such an entertaining play for
our audiences to enjoy.

Stage Manager – Margaret Bell
Margaret has been working in theatre, both on and off stage, since she was eight years old.
She has acted in several plays; stage managed more plays than she cares to think about, and
directed three. She is very excited to be working out at Ipswich Little Theatre for the first
time and is having a lovely time. Her experience with Shakespeare is very limited (none at all
in fact), so she doesn’t have a favourite play – but she is finding working with many
Shakespearean enthusiasts extremely educational.
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